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1. Penderecki, Krzysztof: Adagietto from 
“Paradise Lost”. Partitura — Warszawa, 1980, 
Polskie Wydawnictwo Muzyczne. VN PWM 8395. 
11, [1] p. 310 mm — Softcover. Good condition. 
Rare. 

€ 50.- 

The ca. 5 minute work has been completed in 1979 
originally as an additional orchestral intermezzo for the 
opera Paradise Lost. The piece originally appears 
between the fifth and sixth scenes from act two, during 
mankind’s first night of love in the Garden of Eden. 
Most elegiac and delicate tone in the opera. 

2. Penderecki, Krzysztof: Cantata in honorem 
Almae Matris Universitatis Iagellonicae sescentos 
abhinc annos fundatae. [Conductor's Score] — 
Warszawa, 1967, Polskie Wydawnictwo Muzyczne. 
VN PWM-6095. 19, [1] p. 420 mm — Softcover. 
Handwritten signature by Béla Vavrinecz (1971). 

€ 40.- 

3. Penderecki, Krzysztof: Cantata in honorem Almae Matris Universitatis Iagellonicae 
sescentos abhinc annos fundatae. [Conductor's Score] — Warszawa, 1967, Polskie 
Wydawnictwo Muzyczne. VN PWM-6095. 19, [1] p. 420 mm — Softcover. Handwritten 
signature by Béla Vavrinecz (1971).  

€ 40.- 



4. Penderecki, Krzysztof: Canticum Canticorum 
Salomonis quod hebraice dicitur. Liber Primus. 
[Conductor's Score] — Krakȯw, 1975, Polskie 
Wydawnictwo Muzyczne. VN PWM-7604. [4], 44 p. 
420 mm — Softcover. Very rare edition. 

€ 100.- 

“Let him kiss me with the kisses of his mouth: for thy love 
is better than wine“. Based on erotic texts extracted from 
the Song of Solomon, the ca. 17-minute work was 
composed between 1970 and 1973 for choir and small 
orchestra and is considered to be “one of the best of 
Penderecki's works” (Michałowski) 
 

5. Penderecki, Krzysztof: Capriccio for 
oboe and 11 strings. Partitura — 
Kraków, 1970, Polskie Wydawnictwo 
Muzyczne. VN PWM 6509. 29, [1] p. 
200 mm — Oblong shape. Softcover. 

€ 30.- 

The Capriccio has been completed in 1965, 
the  same time when Penderecki  wrote  the 
St. Luke Passion. It is “most likely a kind of 
repose  from  the  struggle  of  writing  that 
large-scale vocal-instrumental composition.”

6. Penderecki, Krzysztof: De natura sonoris No. 2 
for Orchestra. Partitura — Krakȯw, 1985, Polski 
Wydawnictwo Muzyczne. VN PWM 7531. 15, [1] 
p. 305 mm — Softcover. Good condition. Rare 

€ 80.- 

The 10-minute work is famous for not only its 
unusual percussive effects such as an iron bar is 
struck by a large hammer and a saw, but also for its 
inclusion in Stanley Kubrick’s celebrated movie 
The Shining, when little Danny writes REDRUM 
with a lipstick on the bathroom door. 



7. Penderecki, Krzysztof: Dies Irae. Oratorium 
ob memoriam in perniciei castris in Oświęcim 
necatorum inexst inguibi lem reddendam. 
[Conductor’s Score]  — Krakȯw, 1985, Polski 
Wydawnictwo Muzyczne. VN PWM 6461. 65, [3] 
p. 305 mm — Softcover. Spine very slightly 
damaged. Mildly discoloured.  Rare. 

€ 100.- 

The piece was written for the unveiling of the 
“International Monument to the Victims of Fascism” at 
Auschwitz-Birkenau in April 1967. The text consists of 
Biblical passages, contemporary French and Polish 
poems translated into latin and excerpts from the 
Furies of Aeschylus. The work is structured into three 
parts: starting with “Lamentatio” gradually builds up 
to the “Apocalypsis” to finally descrescend to the 
pianissimo part of “Apotheosis”. 

8. Penderecki, Krzysztof: Lacrimosa für Sopran 
so lo , gemisch ten Chor und Orches te r. 
[Conductor's Score] — Kraków; Mainz, 1981, 
PWM; B. Schott's Söhne. VN PWM-8440. 12 p. 
425 mm — Softcover. 1st Edition. 

€ 60.- 

The signifying work of Lacrimosa is dedicated to Lech 
Wałęsa  and  the  Solidarity  for  the  unveiling  of  the 
monument of shipyard workers massacred in Gdańsk 
in December 1970.  “When it  was performed for  the 
first  time,  then,  on  December  16,  1980,  for  the 
vernissage  of  the  Memorial  for  the  Victims  of  the 
Gdańsk  Uprising  [sic!,  the  piece  was  not  performed 
live at the unveiling of the Three Crosses Monument, 
only its recording was played back from tape], almost 

two million people were there,  and all  the streets were full.  Some people cried. One experiences 
something like that rarely and never in a concert hall.” (Penderecki, Der Spiegel, 1987).  Later on the 
piece got included by the composer in the Polish Requiem making a link to political events in Poland 
providing it with a clear context, however, the significance of Lacrimosa goes beyond than being 
merely a commemorative work that responds specifically to 1970.



9. Penderecki, Krzysztof: Lacrimosa für Sopran, Chor 
und Orchester. [Conductor's Score] — Kraków; Mainz, 
1981, PWM; B. Schott's Söhne. VN PWM-8440. 12 p. 
415 mm — Softcover. Cover discoloured. With pencil 
notes (Heltay). 

€ 40.- 

 

10. Penderecki, Krzysztof: Lacrimosa für Sopran, Chor 
und Orchester. Chorpartitur — Mainz, 1981, B. Schott’s 
Söhne. VN —. 5, [1] p. 270 mm — Softcover. Pencil 
notes.  

€ 25.- 

 

11. Penderecki, Krzysztof: Miserere from The Passion. 
Partitura — Celle, 1967, Moeck Verlag. VN CORO - 12. 
11, [1] p. 305 mm — Without cover. Stamped. Rare. 

€ 70.- 

This is an excerpt from the St. Luke Passion from the 
twelfth section of Part I: Miserere mei, Deus (“Mercy on 
me, Lord,” from Psalm 55), for chorus a cappella. 



12. Penderecki, Krzysztof: Passio et mors 
Domini nostri Iesu Christi secundum 
Lucam. [Conductor's Score] — Krakȯw; 
Celle, 1967, PWM; Moeck Verlag. VN —. 
114, [2] p. 420 mm — Softcover. Spine 
damaged. Handwritten signature by Béla 
Vavrinecz (1970). 1st Edition. 

€ 120.- 

St Luke’s Passion is arguably the most famous 
piece of music written by Penderecki. It has 
been completed in 1965 and premiered on 30 
March 1966 in Münster Cathedral to 
commemorate a millennium of Polish 
Christianity. Its immense success brought 
genuine popularity to Penderecki, yet it has 
been performed in Poland not until 1999 due 
to the general political atmosphere.  The 
Passion adapts medieval religious mysteries to 
modern times: “It was my idea to move away 
from the static story-telling of the Gospel 
events. The Passion was intended as a 

dynamic, sometimes even a violent experience.” (Penderecki). The Passion uses the Latin text of the 
Gospel according to St Luke, with inserts from Lent hymns, psalms and lamentations.  

 

13. Penderecki, Krzysztof: Passio et mors 
Domini nostri Iesu Christi secundum Lucam. 
Partitura — Kraków, 1974, Polskie Wyd. 
Muzyczne. VN —. 108, [2] p. 240 mm — 
Softcover. Good condition. 

€ 40.- 



14. Penderecki, Krzysztof: Polnisches 
Requiem für 4 Soli, gemischten Chor und 
Orchester. [Conductor's Score] — Mainz, 
1983, B. Schott's Söhne. VN —. 80 p. 340 mm 
— Softcover.  Cover discoloured. With pencil 
notes (Heltay). 

€ 70.- 

“I  consider  it  a   very  special  piece.  I   always 
empathise with its performance,” says Penderecki 
in an article by Beata Bolesławska-Lewandowska. 
A Polish Requiem (English title) is a requiem mass  
that  strongly  bounds  to  historical  and  political, 
patriotic  context  through  dedications:  Lacrimosa, 
dedicated  to  Lech  Wałęsa  commemorates  those 
shipyard  workers  massacred  in  the  Polish  anti-
government riots in 1970; Agnus Dei in memory of 
Cardinal  Stefan  Wyszyński,  a  friend  he  thought 

extremely highly of; Recordare for the beatification 
of Franciscan Maximilian Kolbe who had died in the Auschwitz concetration camp; Dies Irae in 
memory of  the Warsaw Uprising in1944;  Libera me,  Domine commemorating the victims of  the 
Katyń massacre. The Requiem is considered to be one of the most extraordinary pieces in the oeuvre 
of Penderecki. This version does not contain the Sanctus that was added into the 1993 revised edition.
 

15. Penderecki, Krzysztof : Song of 
Cherubim. Mixed choir a cappella. Partitur — 
Mainz, 1987, B. Schott’s Söhne. VN —. 14 p. 
305 mm — Softcover. Pencil notes. Stamped. 
Cover slightly stained. Rare. 

€ 80.- 

Composed  in  1986  for  mixed  a  capella  chorus 
SSAATTBB  is  was  one  of  the  three  works 
dedicated by Penderecki to Mstislav Rostropovich. 
Unlike the other two, Per Slava and Largo, his gift 
for the great musician’s 60th birthday was meant 
as a piece for the cellist “to listen to” rather than 
play. Penderecki’s tribute to his Russian friend was 
also  a  tribute  to  Russian  Orthodox  culture  –  a 
composition for  choir  with  which he returned in 
his music to the Eastern liturgical tradition.



16. Penderecki, Krzysztof: Stabat Mater for 
Three Mixed Choruses a cappella — Croydon, 
1971, Deshon Music Inc. VN S.B.892. 23, [1] p. 
266 mm — Softcover. With pencil notes (Heltay).  

€ 30.- 

Stabat Mater was composed in 1962 and later 
incorporated into the widely acclaimed oratorio, 
Passion and Death of Our Lord Jesus Christ According 
to St. Luke. As part of the large work, and as an entity, 
the Stabat Mater has been widely performed in concert 
and on recordings. “Penderecki draws on Gregorian 
chant, on the tradition of Ockeghem and his 
contemporaries, and also on his own experiences with 
dodecaphony and “naturalistic” sound qualities.” 

17. Penderecki, Krzysztof: Stabat Mater a tre cori a cappella. Partitura —Warszawa, 1971, 
Polskie Wydawnictwo Muzyczne. VN PWM 6036. 11, [1] p. 240 mm — Softcover. Good 
condition. 

 
18. Penderecki, Krzysztof: Strophen. Für 
Sopran, Sprechstimme und 10 Instrumente. 
Partitura — Kraków, 1960, Polskie Wydawnictwo 
Muzyczne. VN PWM 5610. 40; 1 p. 240 mm — 
Softcover. Slightly discoloured. Creased.  

€ 30.- 

Dates back to 1959, urban legend has its colourful 
anecdote about Penderecki’s triumph in the 
Competition for Young Composers in which he win 
with his Strophen beating his own Psalms of David. 
Penderecki made a composite juxtaposition of texts, 
given in the form of recitation (in the Sprechstimme 
manner: intonation and rhythm are noted on a single 
line) and singing, in three original languages: Greek, 
Hebrew and Persian. The music follows the tradition 
of Webern and Boulez. 



19. Penderecki, Krzysztof: Te Deum für vier 
Solisten, zwei gemischte Chore und Orchester 
(1979/1980). [Conductor's Score] — Mainz, 
1980, B. Schott's Söhne. VN —. [4], 86, [2]; 6 p. 
350 mm — Softcover. Cover slightly discoloured. 
With pencil notes (Heltay) and Errata 
supplement. 

€ 30.- 

Te Deum was inspired by the seminal event in 1978 
that of the election of Karol Wojtyła as the first Polish 
Pope (later John Paul II). Poland was then still a 
communist state, with Catholicism firmly suppressed. 
The choice of a Pope from Poland was a double 
victory of the believers in that country (liberation and 
recognition). This victory was celebrated by a 
premiere in the Cathedral of St Francis of Assisi, 

Kraków under the composer’s direction. This ought to 
be celebratory piece features with a remarkably dark and non-festive texture reminiscent of late Liszt 
harmonies. The Latin text is supplemented by and old Polish hymn “Boże, coś Polskę” (God Thou 
Hast Poland), which functioned in some periods as the national anthem. 

 

20. Penderecki, Krzysztof: Tren. [Threnody for 
the Victims of Hiroshima for 52 string 
instruments] — Krakȯw, 1983, Polskie 
Wydawnictwo Muzyczne. VN —. 22, [2] p. 300 
mm — Softcover. Rare 

€ 100.- 

His most famous work dedicated to the victims of the 
Hiroshima bombing was composed in 1960 for 52 
string instruments. According to various sources and 
accounts Penderecki was originally supposed to have 
titled the work we know today as Threnody as one of  
8'7", 8'34", 8’26”. The minute-second title was not 
intended to make a reference to John Cage's 4’33 
silence — on the contrary the composer uses large-

scale clusters and glissandos from pianissimo to 
fortissimo. It was intended to be a composition that develops a “new musical language”. In 
Penderecki’s words: “It existed only in my imagination, in a somewhat abstract way.” After having 
heard the first performance “[He] was struck by the emotional charge of the work […] I searched for 
associations and, in the end, I decided to dedicate it to the Hiroshima victims”.


